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ongoing Notes On Asemic Writing 
Jim Leftwich 
06.13.2015 


from an email to Bill Beamer (2009) 

sometime in the mid-90s, probably 97, a visual poet named john byrum sent me a postcard in 
response to a series of poems i had sent him. the poems were letteral variations of poems by 
John M. Bennett. in a ps at the bottom of the card byrum wrote something like "if you continue in 
this vein you will soon be writing asemic poems". that was the first time i saw the word "asemic". 
tim gaze contacted me around the same time. i was thinking about purely textual asemia. tim 
was thinking about a more calligraphic form of writing. my textual work was already letteral, and 
my visual work was breaking the letter-forms down and becoming a poetry of quasi- or sub- 


letteral marks. i started making quasi-calligraphic works and sending them around to poetry 
magazines - and calling them asemic. tim was doing something very similar. that was the 
beginning of what is now being called "the asemic movement". i promoted the practice (and the 
word itself) very energetically for several years (8 - 10 years or so). tim has been even more 
energetic and ambitious, and is still going strong. there is a long and complex history preceding 
all of this, of course, but this is how the current "movement" got underway. 


"Asemic works" made prior to 1997 were first identified by Tim Gaze in researches he 
conducted in the late-1990s and early 2000s. 

The first issue of Asemic Magazine, published by Tim Gaze in 1998, listed Christian Dotremont 
and Henri Michaux as ancestors. 

Somehow over the years those identified as ancestors by Gaze have become identified as 
practitioners. But no one made asemic writing until the term asemic writing came into use. There 
are always precursors and parallels, to everything that happens, in any of the arts. 


from an interview of Tim Gaze by Michael Jacobson in 2008: 
MJ: Is asemic writing becoming a movement? 


TG: A few years ago, Carlos M Luis used the term "asemic movement" in an email to me. | was 
dubious, at first. 


In 2008, considering that a post-grad architecture student has created a design titled Asemic 
Scapes, an artist in London has intervened with asemic writing at Deptford High Street railway 
station, Portuguese & Turkish translations of the term "asemic writing" are in existence, & more 
& more poeple are using the term "asemic", just to think of a few examples, maybe we can 
begin to speak of a movement. 


I'm thinking more of a cultural movement, a visible change in society, rather than a particular 
group of artists. T-shirt designs with smashed up letters have been common here for a few 
years. Animated curlicues which resemble writing have been used in sophisticated television 
advertising for a few years, as well. | consider these to be manifestations of a large-scale trend 
by humans away from words, & towards non-verbal forms of visual communication. The artists 
who designed these t-shirts & animations probably aren't aware that there's a term for what 
they're creating, & that it is part of a larger trend or tendency. 


I'm trying to stimulate a widespread explosion of awareness of & interest in asemic writing, 
comparable to the punk explosion in the late '70s. An unstoppable chain reaction, similar to the 
exponential release of neutrons when a critical mass of fissile material is assembled. 


Pansemic does not mean everything is asemic, 

it means nothing is asemic. 

Pansemic is not another way of saying asemic, it is not an extension of the definition to include 
everything, or to suggest that anything goes. 

Pansemia, in my practice, in my vocabulary, has functioned as a means of moving away from 
asemic writing -- of moving away from thinking of writing as even potentially asemic. 

Pansemia as process, as an incessant "reading" of everything, all the time, everywhere, in a 
world composed of constellations and alchemical correspondences. 


polysemy 

pol-y-se-mous 

adj. 

Having or characterized by many meanings, as the words play and table. 

[From Late Latin polysémus, from Greek polusémos : polu-, poly- + séma, sign.] 


monosemy 
1. (Linguistics) the fact of having only a single meaning; absence of ambiguity in a word. 
Compare polysemy 

[from mono- + (poly)semy] 


asemic 

a- + sema 

(Greek: prefix; no, absence of, without, lack of; not) 
Having or characterized by the absence of meanings 


pansemic 

pan- 

Word Origin 

i 

a combining form meaning “all,” occurring originally in loanwords from Greek ( panacea; 
panoply), but now used freely as a general formative(pandemic; panorama; pantheism; 
pantonality) 

Greek pan- combining form of pas (neuter pan) all, every, pan everything 


analogous formation to pantheism: 


"belief that God and the universe are identical," from pantheist (n.), whichwas coined (1705) by 
Irish deist John Toland (1670-1722), from Greekpan- "all" (see pan- ) + theos "god" (see Thea ). 


Toland's word was borrowed into French, which from it formed panthéisme(1712) which 
returned to English as pantheism "the doctrine that all is god"in 1732 (no evidence that Toland 
used pantheism). 


Greek pantheios meant "common to all gods" (see pantheon ). Other words used at various 
times for similar notions include panentheism, "philosophy founded on the notion that all things 
are in God" (1874), from German(1828), coined by Karl Christian Friedrich Krause (1781-1832). 


DeVillo Sloan, MinXus-Lynxus, June 3, 2015 

Right now there is a great deal of interest in asemic writing in both the Eternal Network and 
(often overlapping) visual poetry community. Most online discussions gravitate toward the 
question of what makes something asemic. As we have proposed in other venues, work that is 
“asemically correct” (that would satisfy the most hardcore purist) cannot be read or understood 
using conventional modes of reading; however, that does not exclude asemic writing from being 
expressive. These discussions can become heated and often involve dizzying definitions and 
complex qualifications involving the definitions. 

Aconstant in asemic writing, though, is the requirement that the material have “no semantic 
content,” an idea we present via Michael Jacobson. Some sidestep the language issue by 
writing about “asemic art” or claiming asemic writing is a ruse and should be considered abstract 
art. Even more perspectives exist, but we have already expounded too long and too far on the 
subject. 


May 30, 2015 

De Villo Sloan 

6 hrs - 

https://minxuslynxus2.wordpress.com/.../minxus-mail-bag-asem. ../ 

MinXus Mail Bag: Asemic TLP by Jason C. Motsch (Conneaut Lake, Pennsylvania, USA) 
Asemic TLP (Tacky Little Pamphlet) by Jason C. Motsch (Conneaut Lake, Pennsylvania, USA) 
We are thrilled to share with Tenderfoots another TLP recently... 
MINXUSLYNXUS2.WORDPRESS.COM 

Unlike - Comment - Share 


"Jason Motsch has been an enthusiastic and active member of our asemic writing group at 
IUOMA-Ning. He has mostly been sharing asemic-vispo hybrid work. The asemic writing in this 
TLP is more fundamental, purist or as some might call it: “asemically correct.” " 


You, De Villo Sloan, Dmitry Babenko and Virginia Milici like this. 

1 share 

Jim Leftwich what we now know as asemic writing has its origins in a frenetic anti-correctness. i 
remember. i was there. some folks think iam advocating for a kind of asemic correctness when i 
argue definitions with second- and third-generation practitioners. that is not what i am doing. not 
at all. i am just trying to find a clear spot in my head for all of this -- this extreme excess of 
semantic content surrounding the notion of the seme. correctness is shit. 

Like - Reply : 5 hrs 


Tim Gaze, preface to The Oxygen of Truth 


THIS IS A COLLECTION of improvised asemic texts. The word “asemic” means “having no 
semantic content.” These pieces contain handwriting gestures, letters and symbols, characters 
from other writing systems such as Chinese, Arabic and Korean, fragments of letters, and new 
symbols of my own devising. Thus, they incorporate writing, but at an infra-verbal level. 


| produce these works while physically excited but mentally still. Usually late at night, when 
stoned and drunk, with intense music such as drum’n’bass or dub reggae playing, in a “no mind 
state. That is to say, the part of my mind that composes ideas into words and sentences is not 
operating. Rather, | make a mark, pause and look, make another mark and so on, until the page 
feels complete. There is an element of dance in my movement. An intuitive, rather than logical, 
process. Quite similar to Zen art. 


The American poet Jim Leftwich taught me the word “asemic.” His asemic work is one source of 
inspiration. Two Belgian poets, Henri Michaux and Christian Dotrement, produced a lot of work 
on this interstice between writing and visual art. The Australian poet Cornelis Vieeskens 
independently arrived at a related style, although he doesn't refer to his work as “asemic.” All of 
these inform my work. Note that all of these people are or were practising verbal poets. 
Conversely, | don’t regard the work of the abstract expressionists as asemic. Their compositions 
tend to use free gestures rather than writing-like gestures. 


Crazy Running Style Chinese calligraphy, avant-garde Japanese calligraphy such as was 
practised by the Gutai and Bokujin-kai groups, certain tendencies in contemporary visual poetry, 


and illegible graffiti lettering are all part of what | see as an asemic stream. In May 1999, 1 
began publishing a little magazine titled asemic, to weave the threads of this tradition into 
something more coherent. 


Chinese ink landscapes are said to be written. Hand-drawn Javanese batik designs are also 
said to be written. In Asian cultures, calligraphy, painting and poetry are intertwined. | perceive 
the asemic tradition as a Western attempt to generate a similar fusion of these separate streams 
of culture. 


Asemic texts have no writer-intended meaning. If you the viewer perceive a meaning, you've 
created that meaning yourself. This is a mystery. 


Many of my emotional states are unspeakable in words. Only through asemic writing can | 
express what’s inside me. 


As a writer of prose and poetry in several styles, | feel as if I’ve arrived at the event horizon 
between writing and not-writing, a point on the edge of chaos. The air is sweet here. Only words 
lie; asemic texts cannot lie. Here is the oxygen of truth. 


TIM GAZE 
Adelaide, Australia 
November 1999 


Geof Huth, April 12, 2004 
Asemia Becomes You 


[reporting from North Easter Island Circle, Englewood, Florida] 


Jim Leftwich explained asemic writing to Tim Gaze this way in a note he sent on 27 Jan 1998: 
“A seme is a unit of meaning, or the smallest unit of meaning (also Known as a sememe, 
analogous with phoneme). An asemic text, then, might be involved with units of language for 
reasons other than that of producing meaning.” 


A history of deliberately asemic writing would be an interesting one to consider. Certainly, it 
stretches back to theVoynich Manuscript created probably in the 1600s. In modern times, the 
Lettrists (a vibrant and often overlooked group of visual poetry practictioners that, in its latter 
years, devolved into the Situationist International, a political movement of no particular import) 


were eager proponents of asemia, of the power of the symbol without an accepted meaning. 
The pre-concretist Brion Gysin was one of the first to fiddle with the concept of asemic texts 
during the early part of the last century. 


But the real flowering of this art began at the very end of the 1990s, when visual poets and 
calligraphers were, more and more frequently, creating texts that no-one could read. Instead, 
the reader faced a text that had an imbalance of information versus esthetics. As Tim Gaze 
says, “Writing does not just contain semantic information. It also contains aesthetic information 
(when seen as a shape or image) and emotional information (Such as a graphologist would 
analyze). Because it eliminates the semantic information, asemic writing brings the emotional 
and aesthetic content to the foreground.” 


There are many reasons for this movement towards asemia. One reason must be that the last 
quarter of the twentieth century was a roiling cauldron of experimentation in the world of visual 
poetry. More styles and methods of creating verbo-visual works were common then (and now) 
than ever before. Another reason is that visual poetry, in general, has been trending more 
towards the visual and away from the verbal. Asemia retains the shape of some possible verbal 
content, but it is otherwise completely visual. As with the Lettrists, asemic writers of our time 
may simply be revolting against the dominance of the word, which is virtually omnipresent in our 
increasingly networked and electronic world. Finally, since asemic writing tends to be 
calligraphic, this style of writing marks a return to the simple, talismanic page. As Asemic 
magazine # 3 notes on its title page, “Paper has more presence than electronic media.” 


So let’s take a look at Asemic magazine # 3, which is Tim Gaze’s magazine of writing that 
“tends towards the asemic.” 


First, on its title page it assigns each author an identifying code, usually the author’s initials. (I 
am struck that | naturally chose the term “author,” rather than the more general “artist” to 
describe these creators of asemic texts.) These codes appear unobtrusively under each text, 
thereby achieving two effects: forcing the reader to pay more attention to the work than to the 
creator, and adding another layer of opacity between the reader and the text. 


A few of the pieces in this zine do not suggest textness to my eye. They are either drawings or 
shapes, but not possible texts. Also, | might have decided that a few of the texts (including, most 
notably, a few in French) didn’t come close enough to asemia to include. But all of these are 
editorial decisions that deal with the margins of our interest. Our real concern is how beautiful 
and affecting these texts are as a group. 


In general, these pieces are delicious enigmas, starting with the cover image by Billy Mavreas, 
who has a few other texts within these pages. Mavreas’ work here often combines bold text-like 
humanoid figures with texts created of plausible alien characters. Each text hits me like a rock. 
The cover image includes a sharp-pointed three-armed, two-legged figure that forms, at almost 
every juncture of two lines, bold arrows—the largest of which points right towards a simple black 


circle. Underneath this figure are four words that form some unreadable text. The entire effect of 
this gestalt suggests oppressive political propaganda. 


The richness of possibility of asemic writing is what interests me. Hassan Massoudy (a master 
calligrapher whose work | haven’t seen in years) produces beautiful professional asemic works; 
his calligraphy is sharp but not overly so—this is a man in control of his brush even when he is 
creating not a single readable word. Some people write asemic texts over fields of semic text 
(Theo Breuer), and some write pure asemic texts within a semic boundary or frame such as that 
of a formal piece of correspondence (James W. Felter). Others write texts that suggest they 
were written in a rushed hand, thereby explaining away their lack of sense (Nancy Brush-Burr.) 
A couple design beautiful overwritten texts using different styles of writing and suggesting 
diagrams and layers of meaning (D.E.C.robbins and Andrew Topel). Some write texts that 
suggest Asian calligraphy (HKH and Tim Gaze). 


Marilyn Dammann provides us with one of the most affecting works, a shimmering chiaroscuro 
of text that moves from wiry black text on a white field, to thick white on a black field, to heavy 
black text on what has become a black field. This dramatic triptych surges towards us then 
backs away. Its three sections are not clearly defined but indefinite; their boundaries are like the 
edge of the sea. And this piece is just one reason to find a copy of this magazine. 


You can procure your own copy of Asemic magazine # 3 for $10 cash (postpaid). Send your 
request off to Asemic, Box 1011, Kent Town, SA 5071, Australia, or e-mail Tim Gaze directly. 
And ask about possible trades; even in this electronic world, the old rules of networking still 


apply. 


Posted 12th April 2004 by Geof Huth 


review by Michael Basinski, The Hold, February 2004 


Asemia - by Tim Gaze and Jim Leftwich and Louise Tourney and Joe Maneri and 
Abdourahamane Diarra. 

2003. 96 pages. Anabasis. Xtant, 1512Mountianside Ct. Charlottesville, VA 22903-9707. Write 
for price. 


A form or branch of verbo-visual poetry, Asemic writing is an original progression within this 
genre. Thank the Gods (and Pixies) some poets are getting beyond the 1960s and into 
something other than simulations of Finlay or Cobbing, although, thank the Gods if these had a 
proto-generator it might be Cobbing. But, nevertheless, Asemia strikes out boldly into a form of 
writing that locates itself in primitive emotive states, pre-aural, pre-intellectual, when the sound 
of emotions took forms like these. Carefully rendered glyphs of proto or other writing the works 
ask the reader to fully engage them via what senses might be strongest in their particular 
reading field. They are not puzzles. Not riddles waiting to be solved but works that form a state 
of being that might be or should be the imaginative state. Like keyholes into the substructure of 
the spiritual life of letters and words enter and enjoy. Maneri writes a sequence of 24 spirit 
poems — sort of a form of spiritually dictated or guided automatic poetry! Poet as medium — | like 
it. Not seen this! And Diarra is from Mali — my first read of a vis-poet from that continent. We 
speak to each other with a poetry form from the other! Wow again. Wow. 


review by Michael Basinski, The Hold, June 2004 


Asemic Magazine. No. 3. - Tim Gaze, editor. 

P.O. Box 1011, Kent Town, SA 5071, Australia. You gotta write to Tim for the price or send some 
dollars — | understand he is outta work so he needs support. Ya can’t expect something for 
nothing. See — being a poet means you be broke and broke — down-under or up-under — don’t 
matter. Maybe send a lettuce! 


Now... why a magazine? — ? “Paper has more presence than electronic media” that’s a 
quote from Tim Gaze — | mean you gotta like this poet — him being Australia’s and world’s 
inonavigator and flashlight light into the darkness. Visual poets and poets or all stripes gotta 
wish there were more Gazes. And you see Asemic is the best new brand new nude thing 
coming in visual poetry in twenty years! Let me quote, “The world “asemic” means having no 
semantic content.” That means it is not writing but writing that demands improvisation to 
translate. This means there is no arrogance of learned poet. This means sound improvisation is 
always a possibility — all works sing! This means pagan — pre meaning. Ah! What joy. All 
favorites of visual poetry work within this one like Ross Priddle, Jim Leftwich, Jack Berry, Ficus! 
And more endless. And | was happy to find a Brion Gysin work in the mag also. He was once 
colleague of William Burroughs. And when | saw it, | said, why yes, Gysin was into this in the 
1960s. Now it is asemic and Tim Gaze on his non semantic eastern dragon bakes the cake of 
this brand new writing form. A fat issue. You need it. You gotta get with it. Remember that small 
press ushered in visual poetry 40 years ago. Time to reinvigorate this genre again you of small 
press, you who are gods and goddesses and humble slices of peach pie and black coffee poem. 


WANS NIA LLNS NNT NAT PN PNA PINION NEL NIN ENN 


06.14.2015 


Marco Giovenale 
Four questions about asemic writing 


1. Do you think the practice of asemic writing is something different from visual poetry? 
Or a part of it? 


Not long ago | saw something entitled "asemic landscape" -- surely this is some kind of visual 
art, and not any kind of writing, visual or otherwise. 


Your asemic sigils, Marco, are a very interesting contextualization for the word "asemic". | 
cannot think of a sigil as a visual poem. | appreciate that limitation very much. 


The notion of asemic magick makes me hear, echoing deep in the crevices of my mind, what | 
imagine to be the sound of Aleister Crowley laughing (though maybe it is only Austin Osman 
Spare). 


Austin Osman Spare: 

Sigils are used to enable two things to occur. |) Effective communion with subconscious levels. 
2) The lodging of a desire or wish at subconscious levels without the conscious mind being 
involved or aware. 


My formula and Sigils for sub-conscious activity are a means of inspiration, capacity or genius, 
and a means of accelerating evolution. An economy of energy and a method of learning by 
enjoyment. 


For the construction of Sigils the ordinary alphabet is used. The desire for super-human strength 
could be formulated as follows: "I desire the strength of my tigers." In order to Sigilise this 
desire, put down on a piece of paper all the letters of which the sentence is composed, omitting 
all repetitions. The resulting sequence of letters, IDESRTHNGOFMY, is then combined and 
incorporated into your Sigil. ( This sequence of letters is called a glyph.) The wish, thus 


Sigilised, must then be forgotten; that is to say, the conscious mind must desist from thinking 
about it at any time other than the magickal time, for the belief becomes true and vital by striving 
against it in the consciousness and by giving it (the Sigil) form. Not by the striving of faith. 


By virtue of the Sigil you are able to send your desire into the subconscious (the place where all 
dreams meet.) All desire, whether for pleasure or knowledge that cannot find natural 
expression, can by Sigils and their formulae find fulfilment via the subconscious. 


Having quoted Spare, it would be unfair to neglect entirely the words of Crowley. Here he is from 
Liber 0: 


AVAN\WVVVA\W//AA\\WAVITHAWIAWINA\ 


In this book it is spoken of the Sephiroth and the Paths; of Spirits and Conjurations; of Gods, 
Spheres, Planes, and many other things which may or may not exist. 

It is immaterial whether these exist or not. By doing certain things certain results will follow; 
students are most earnestly warned against attributing objective reality or philosophic validity to 
any of them. 


AVAV\VVVVAW/AAAWWAV/TIIAWWAWA 

There is little danger that any student, however idle or stupid, will fail to get some result; but 
there is great danger that he will be led astray, obsessed and overwhelmed by his results, even 
though it be by those which it is necessary that he should attain. Too often, moreover, he 


mistaketh the first resting-place for the goal, and taketh off his armour as if he were a victor ere 
the fight is well begun. 


It is desirable that the student should never attach to any result the importance which it at first 
seems to possess. 


AVAV\VVVVAW/AAAWWAV/TIIAWWTAWA 

These rituals need not be slavishly imitated; on the contrary the student should do nothing the 
object of which he does not understand; also, if he have any capacity whatever, he will find his 
own crude rituals more effective than the highly polished ones of other people. 


AVAN\WVVVA\W//AA\\WAVTHAWIMWIN\ 


The general purpose of all this preparation is as follows: 


5. Since the student is a man surrounded by material objects, if it be his wish to master one 
particular idea, he must make every material object about him directly suggest that idea. Thus in 
the ritual quoted, if his glance fall upon the lights, their number suggests Mercury; he smells the 
perfumes, and again Mercury is brought to his mind. In other words, the whole magical 
apparatus and ritual is a complex system of mnemonics. 


AVAN\VVVVA\W//AA\\WAVTHEA\IAWIN\ 


It is a matter for very great regret that no simple and certain test of success in this practice 
exists. 


AVAN\WVVVAW//AA\\WAVHAWVIAWINA\ 


http://hermetic.com/crowley/libers/lib6.html 


AVAN\VVVVAW//AA\WAVTHAWIMAINA\ 


So, to answer your question as succinctly as possible: yes, | like to think of asemic writing as a 
form of visual poetry, but | also understand and welcome the fact that it is not so for everyone. 


2. Asemic texts appeared often here and there over the course of the 20th century. Then, 
at the very beginning of the 21st, it seemed that a consistent part of artists/writers, all 
over the world, started focusing on it. It isn't the occasional appearance of asemics ina 
wider context of art, but it seems now a specific practice or current. Do you agree? 


Asemic texts, designated as such, began to appear in the houses of Tim Gaze and Jim Leftwich 
in 1998. Both of these poets seemed quickly to become obsessed with the process of making 
quasi-calligraphic works and calling them asemic writing. They made hundreds, thousands of 
these works, and set them loose in the mail art and small press poetry networks. Soon, Gaze 
was producing a magazine called Asemic. Leftwich completed the 10-issue run of his magazine, 
Juxta, and in 2000 launched its replacement, a network-based periodical entitled Xtant. Like 
Juxta, Xtant published experimental and visual poetries, and also began to include asemic 
writings. Soon Xtantbooks began to publish chapbooks of asemia. By 2004 critics like Geof 
Huth and Michael Basinski were writing very visible reviews of these publications. 

Meanwhile, Tim Gaze was doing extensive research into the ancestors of asemic writing, citing 
Dotremont and Michaux in the first issue of his Asemic magazine. The history was important 
then, and it is important now. 


3. Some authors think it can be said that something like an actual asemic “movement” is 
rapidly (or slowly?) growing. Do you think so? Or do you think there’s simply a wide 
constellation of different individuals, far from being defined a movement? 


| honestly don't see an asemic movement, but maybe that's only because my perspective is too 
skewed for me to be able to see it. (I just don't care all that much about movements...) 


As of 11:23 PM on a Saturday night in Roanoke, VA, June 13, 2015, The Facebook group, 
Asemic Writing: The New Post-Literate, claims 8,642 members. 


That's enough for a small army. 


Or a decent-sized riot. Maybe it's the riot in the prison-house of language that Ron Silliman 
called for 30 years or so ago. | could still be enthusiastic about signing up for that! 


IVA\AVVAAA\WWITAAAWAVTIAWWHTIA\A 
In 2008, Michael Jacobson asked Tim Gaze: 
Is asemic writing becoming a movement? 


Tim Gaze replied: A few years ago, Carlos M Luis used the term "asemic movement" in an 
email to me. | was dubious, at first. 

In 2008, considering that a post-grad architecture student has created a design titled Asemic 
Scapes, an artist in London has intervened with asemic writing at Deptford High Street railway 
station, Portuguese & Turkish translations of the term "asemic writing" are in existence, & more 
& more poeple are using the term "asemic", just to think of a few examples, maybe we can 
begin to speak of a movement. 

I'm thinking more of a cultural movement, a visible change in society, rather than a particular 
group of artists. T-shirt designs with smashed up letters have been common here for a few 
years. Animated curlicues which resemble writing have been used in sophisticated television 
advertising for a few years, as well. | consider these to be manifestations of a large-scale trend 
by humans away from words, & towards non-verbal forms of visual communication. The artists 
who designed these t-shirts & animations probably aren't aware that there's a term for what 
they're creating, & that it is part of a larger trend or tendency. 

I'm trying to stimulate a widespread explosion of awareness of & interest in asemic writing, 
comparable to the punk explosion in the late '70s. An unstoppable chain reaction, similar to the 
exponential release of neutrons when a critical mass of fissile material is assembled. 


AVANTE 


... like punk... | wish... | remember when Blank Generation by Richard Hell and The Voidoids 
landed on my desk at WQFS, the Guilford College radio station where | was music director in 
1977... maybe that was sort of like the day | opened a large package from Tim Gaze and found 
dozens of xeroxed pages by Christian Dotremont... (1 am making this up as | go along, but all of 
it so far is true.) | remember house shows with no-name bands on Monument Avenue in 
Richmond in the fall of 1978.. | remember going to Mabuhay Gardens just to be there, not caring 
in the least who was playing... | remember doing that a lot... | saw The Dead Kennedys 15 
times... | could enjoy Asemic magazine even if no authors' names were listed.. | would return to 
all five issues of Asemic magazine even if no authors' names were listed in any of them...Does 
anyone want to be Jello Biafra, or Henry Rollins? No one ever wanted to be Darby Crash, not 
even Darby Crash. 


in his preface to his 1999 book The Oxygen of Truth, Tim Gaze wrote: "I produce these works 
while physically excited but mentally still. Usually late at night, wnen stoned and drunk, with 
intense music such as drum’n’bass or dub reggae playing, in a “no mind” state. That is to say, 
the part of my mind that composes ideas into words and sentences is not operating. Rather, | 
make a mark, pause and look, make another mark and so on, until the page feels complete. 
There is an element of dance in my movement. An intuitive, rather than logical, process. Quite 
similar to Zen art." 


...| think of this as a kind of writing-against-itself, maybe even a writing-that-is-no-writing... a 
writing-against-itself is a writing against The Self. one of the goals of this process -- a provisional 
goal, perhaps -- is to get into the "no mind" state, and to learn how to live there, how to move in 
and out, to teach oneself new patterns of thinking in the process through the contrasts. 

did anyone ever really want to be a member of a movement? to watch oneself operate, a 
character in an alien narrative, always in the third-person singular, even among one's selves... 





E PTEMBER 2ivicnuney 


4. Anthologies, exhibits and web pages collect very different kinds of asemic works. 
Some of them resemble scribbles and calligraphy, so they fit the definition of “writing”. 
Others do not, since they include recognizable letters and symbols, or abstract art. Do 
you think asemics can include these areas or not? 


In my experience, asemic writing begins with text. The text is subjected to a series of processes. 
Some processes are recombinative, others are subtractive, others are improvisational and 
associational. A text is a mutagen when fed to itself repeatedly. In my experience, the origins of 
asemic calligraphy are in the shapes of the printed letters. The poem had already long ago 
broken the word into its syllables. We can say as a kind of historical shorthand that Marinetti 
broke the syllable into its letters -- and from the Italian Futurists to zaum, and on to Zurich, only 
1909 to 1916 so far in this story, then out of that war and into the next, out and into Isou, and 
everything begins to unravel and replicate, concrete, constellations, the mimeo revolution (THE 
MIMEO REVOLUTION!)... to too much of everything, everywhere, all the time... the road of 
excess leads to the road of excess... Marinetti's parole in liberta as ornaments in our immersive 
environments... on billboards... on buses... on t-shirts... Text, even radical, avant-garde text, has 


become a weapon in the war against us, in our wars against ourselves... in the end was the 
word, and the word was SHIT. What to do in such a wor(l)d? Well, we have thought, some of 
those among us, more times than we can count, that maybe the time has come to wage war 
against the weapons, against the weapons being used against us... So, this is how we come to 
the current configurations of the concept of asemic writing... We were thinking about creating a 
temporary autonomous zone deep in the crevices of our minds... and then we were thinking 
about taking it to the streets. The practice of asemic writing was to have been a small part of our 
training manual. 
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Josh Marshall, The Dark History of Race and Terror 

Talking Points Memo 

"When we see a monster like Dylann Roof we rightly see the evil and brutality of racist violence. 
But to understand it, to understand its origins, it is critical to see that it evolved out of a deep 
rationality and logic. If you hold hundreds of thousands of people in a rapacious and brutal 
bondage, you are in perpetual danger.The intrinsic violence perpetrated on the slave can turn 
around on the slaveholder in an instant. The more brutal the slavery, the greater the danger. 
And this is all the more so if the slaves outnumber the free population. You cannot understand 
the history of South Carolina or the American South or for that matter the entire United States 
without appreciating this simple fact. 

If southern whites in the days of slavery were quick to horrific acts of violence against black 
slaves or the small free black population, this wasn't born of a character flaw. It was rooted in a 
palpable knowledge of the intrinsic violence and danger of slavery. They were scared and they 
were right to be scared. 

To sustain that kind of regime requires not just violence but exemplary violence - violence used 
for the specific purpose of inspiring terror and ensuring compliance." 


Josh Marshall, The Dark History of Race and Terror 

Talking Points Memo 

"Racial violence in America has always been intrinsically connected to terror. And not "terror" in 
the modern sense of mass casualty attacks meant to drive press attention and fear by people 
who are not in power. But in a far more direct sense: violence to inspire terror to solidify control 
and dominance." 


Charles P. Pierce 

Charleston Shooting: Speaking the Unspeakable, Thinking the Unthinkable 

"We should speak of it as an attack on history, which it was. This was the church founded by 
Denmark Vesey, who planned a slave revolt in 1822. Vesey was convicted in a secret trial in 
which many of the witnesses testified after being tortured. After they hung him, a mob burned 
down the church he built. His sons rebuilt it. On Wednesday night, someone turned it into a 
slaughter pen. 

We should speak of it as an assault on the idea of a political commonwealth, which is what it 
was. And we should speak of it as one more example of all of these, another link in a bloody 
chain of events that reaches all the way back to African wharves and Southern docks. It is not 
an isolated incident, not if you consider history as something alive that can live and breathe and 
bleed. We should speak of all these things. What happened in that church was a lot of things, 
but unspeakable is not one of them." 


Charles P. Pierce 

Charleston Shooting: Speaking the Unspeakable, Thinking the Unthinkable 

"There is a timidity that the country can no longer afford. This was not an unthinkable act. Aman 
may have had a rat's nest for a mind, but it was well thought out. It was a cool, considered 
crime, as well planned as any bank robbery or any computer fraud. If people do not want to 
speak of it, or think about it, it's because they do not want to follow the story where it inevitably 
leads. It's because they do not want to follow this crime all the way back to the mother of all 
American crimes, the one that Denmark Vesey gave his life to avenge. What happened on 
Wednesday night was a lot of things. A massacre was only one of them." 
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this might be the best thing yet about living in Roanoke. 
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De Villo Sloan 
17 hrs - 


Thx friends for the nice feedback on the "uncooked" version of this. Here's a special effects or 
Star Wars version wink emoticon I'm really mixed on whether or not it is worthwhile to run 
concrete poetry through a bunch of filters. 

Like - Comment - Stop Notifications - Share 


John M. Bennett, Shawn McMurtagh, Tomoe Nakamura and 11 others like this. 

5 shares 

Gwhiz Monet both and either or...xo 

Like - Reply - 1-14 hrs 

De Villo Sloan Thanks Gwhiz Monet - seems these days | get about a dozen different versions 
of each new piece. Looks like that happens to you too. 

Like - Reply - 6 hrs - Edited 

Tom Hibbard ...i like the color added... 

Like - Reply - 3 hrs 

Joey Patrickt Yes it is worthwhile 80% of the time. 80/20 rule. This poem now looks rusted. 

Like - Reply - 2 hrs - Edited 

Jim Leftwich it is worthwhile 18% of the time [18 x 5 + 10 rule] ::::: make 18 visual poems, make 
5 copies of each one, apply 10 different processes to each copy ::::: guaranteed to work every 
time. be consistent. zero tolerance for nonsense. 

Like - Reply - 2 hrs 

Jake Berry This one certainly works. As long as you see the poetry instead of the process you're 
good. 

Like - Reply - 1 hr 


Tom Hibbard ...what i see is structure...fundamental...is it the logos... 
Like - 1 hr 
Write a reply... 


Jim Leftwich HOW TO 

1. make a poem 

2. see what you think of it 

3. get a second opinion, and a third 

4. don't care too much about any of the opinions 

5. make another poem 

Like - Reply - 1 hr 

Tom Hibbard ...as i say, what i see in this series of works is structure, inherent structure, 
ineradicable structure, which is the logos...the color enhances the depth of it... makes it originary, 
non-linear... 

Like - Reply - 1 hr 


Jim Leftwich non-linear... Tom? 

Like - 1 hr 

Jim Leftwichhttp://www.wordforword.info/vol3/exchange.htm 

Word For Word #3: Leftwich/Hibbard 

WORDFORWORD.INFO 

Like - Remove Preview - 1 hr 

Tom Hibbard ...yes, non-linear, that is, as opposed to linear...literal... 

Like - 59 mins 

Jim Leftwich yes, i remember when you first explained your idea about this to me. it's in our 
exchange in word for word. 

Like - 54 mins 

Jim Leftwich you said then (in 2002): i think our differences stem from marshall mcluhan and the 
idea that the printed word is ‘linear'// in relation to film, for example, this term i think has some 
validity// but who would want to report the events of a town meeting in visual images// to call the 
printed word linear is off track// ‘specificity’ and 'explicitness' are light years from '‘linear'// to 
some degree ‘visual poetry' tramples on this and could even be considered a corruption 
because it avoids specificity; it avoids the issues// the printed word is more complex than the 
mirrors of the hubble telescope// as a medium, it is more unexplored than the edges of the 
universe// i think a much better term than 'linear' to begin a discussion of the medium of printed 
sentences is 'non-visual' 

Like - 51 mins 

Tom Hibbard ...i stand by that... 

Unlike - 1 - 48 mins 

Jim Leftwich good. i would not argue with it today. 

Like - 46 mins 


Varillas Carlota 
June 17 at 12:54pm 
Kurt Schwitters: Mz 601, 1923. 


Unlike - Comment - 
Share 


Seen by 27 

You, De Villo Sloan, John M. Bennett, Miles Ingram and 10 otherslike this. 

Diane Keys The master...can never see his ever see his work 

June 17 at 1:41pm - Like - 1 

Diane Keys That was supposed to say 'can never see his work too much' 

June 17 at 10:50pm - Like - 2 

De Villo Sloan Diane Keys - do you remember Schwitterspo? It's all settled now, but Cleo Allan 
once championed Schwitters as the true "Father of Trashpo." There was an, er, very healthy 
online debate about it. Of course, Claire had a great point. She has continued to do a kind of 
very distinctive aesthetic Trashpo and has been very supportive. | don't have a good example of 
her work. It's very formalist and studied. Very interesting and very good, IMHO. 

June 17 at 11:13pm - Edited - Like - 2 

Diane Keys i do remember that! | started making collages out of whatever bits of scraps | could 
find and an artist friend told me | should see the work of Schwitters, so we went to the museum 
and | was instantly entranced 

June 17 at 11:18pm - Like - 2 

Diane Keys i was using sand and beer labels:) 

June 17 at 11:19pm - Like 

De Villo Sloan No question about Schwitters. But remember how Claire started posting 
comments in the Trashpo group saying it was wrong to giveJim Leftwich credit? Then | was 
trying to explain abt vispo & of course quickly flew into a rage & started contemptuously writing 
Schwitterspo. Thing is, since then | have come to like and value Claire a lot. And she always 
gives a nod to Trashpo no matter how far afield she goes. But ya know, Erni adores Schwitters, 
so | get a little... ya know. 

June 17 at 11:23pm - Like - 1 


Jim Leftwich to quote from the useless writing mission statement, "don't fuck with history" ---- it's 
too complicated, we can't win.... history will feed us to Godzilla 
https://www.flickr.com/.../in/aloum-72157594560721479/ 

FLICKR.COM 

June 17 at 11:34pm - Like - 2 - Remove Preview 

Diane Keys | guess anyone finding it blasphemous that we honor Jesus Jim just gives credibility 
to us as a true religion. If you aren't pissing people off you are doing something wrong. that's a 
direct quote from a famous person that wrote a bumper sticker i think. i was in a bar and 
someone said, "So you make art out of garbage or whatever you can find?" i said' YES" they 
said, "Well can you make me something out of this beer napkin?" so i made him a collage with 
beer napkins, matchbooks, beer labels and sand. it didn't look half bad in the end 

June 17 at 11:39pm - Like - 1 

De Villo Sloan The "debate" is probably buried in the IUOMA Trashpo threads. | don't know if 
Schwitterspo ever made it to the Trashpo lexicon. Nobody brought it up again. Well DK, you 
need to go on performing miracles like that: turning beer napkins into art. 

June 17 at 11:46pm - Like 

Diane Keys That was when Claire first came to the trashpo flophouse back in the day 

June 18 at 12:28am - Like 

Cleo Allan ha ha ha - | think you're recalling me as a bit more vociferous ("beligerant") than | 
was... But hey, who knows? When | get going | can be rather...%_* Be that as it may... | think 
credit to Jim for his contribution is fine indeed - lord, far from "blasphemous"- lol! | just know that 
Schwitter's was, at least, one of the 1st documented using trash in his work, so thought he 
deserved credit as a major progenitor. Who knows if we would even exist without him as we do, 
oui? 

Here's are some specimens for you De Villo Sloan: 

13 hrs - Edited - Unlike - 4 

De Villo Sloan Cleo Allan changed the face of Trashpo. Schwitters is now part of a trinity w/ DK 
& Jesus Jim. She had to be an iconoclast to some degree. (Thx Cleo.) 

12 hrs - Unlike - 3 

Jim Leftwich holy shit 

12 hrs - Like - 2 

Cleo Allan ha ha ha! But: of course my friend! %_* 

11 hrs - Unlike - 2 

De Villo Sloan This had all been settled during the Schwitterspo debates! There are definitely 
followers of the Schwitterspo - Erni Baer for one. | Know EB is a complicated situation in terms 
of his relationship to Trashpo, but he is a huge Schwitters follower & he did some important 
early pieces. No big news here. Claire is on the "aesthetic" side of Trashpo. It's a different strain. 
Where at DK? She can correct me if she disagrees w/ my memory of this. 

10 hrs - Unlike - 2 

Jim Leftwich my aesthetic appreciates the beauty of things not ever being settled 

10 hrs - Like - 2 

De Villo Sloan DK nose 

6 hrs - Like - 1 


Max Shellman No one fucks with the Schwitt... | remember him going through the trash on my 
yacht and ahhhhhhhh, what could | say except "Bro, take what you need but leave the rest!" 
5 hrs - Like - 2 

Diane Keys | agree Schwitters is the God and Guru of trashpo and Trashpo Jesus is his only 
son 

4 hrs - Like 

Diane Keys Claire does have a very distinct trashthetic-| would go so far as to say it is 
enchanted 

4 hrs - Like 

Jim Leftwich i'm really not completely clear on any of this. i think i showed up a little late to the 
party. if i remember correctly... which i probably don't... 

3 hrs - Like - 1 

Diane Keys The party didnt even start til now TJ 

3 hrs - Like 

Jim Leftwich awesome, i'll get my hat 

https://www.youtube.com/watch?v=HylT TLeLRR4 

Captain Beefheart - Party of Special Things To Do 

The original, from the aloum Bluejeans &... 

YOUTUBE.COM 

3 hrs - Like - 1 - Remove Preview 

Diane Keys Never heard of him but love the idea of our party of special things to do. We can 
watch and talk about sports, get matching piercings, knit pullowcases, and make animal shapes 
out of cheese slices.sound fun? 

3 hrs - Like 

Jim Leftwich “it's the party of everything to do! 

3 hrs - Like - 1 

Miles Ingram Blabber & smoke. 

1 hr - Like 

Jim Leftwich "this will comb the wolf 

and that will comb the fog 

what will peen the rain 

what will preen the hog 

oh you mean earth 

and hell over you 

and laugh at your tire tracks 

if you get up 

skeleton makes good." 

1 hr - Like 
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